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Representation of Clan in Museum
-A Case Study of Huizhou Culture Museum of China-
Li Gang
After the Reform and Opening-up in 1978,the reconstruction of local culture for tourism development has been 
a common phenomenon in China. Patriarchal Clan culture,especially the historic architectures built by clan,such as 
ancestral hall,is used as a tourism resource.
Meanwhile in China the protection of intangible cultural heritage has witnessed remarkable progress. Museums 
not only play an important role in presenting intangible cultural heritage, but also are used to attract tourists` 
gaze. Clan culture, which used to be considered as “fengjiancanliu”−feudal remnants, is reevaluated as traditional 
culture and presented in museums.
This research reveals the characters of the displays in Huizhou Culture Museum of China by analyzing the 
representation in the museum, in order to clarify the  culture policy of  clan held by the Chinese government .
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